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FOLAPING ONINSPIRATIONAL

PLATFORMS
LERR, KR

Nowadays, with the Internet available to us 24/7 it's no wonder
we'd rather choose to build our personal lives online. Not only
have popular social networks (like Facebook and Google+)
started to bloom recently, portals and blogs have also been
created that provide us with a variety of tools and complete
creative freedom.

We can share our thoughts and views with people from all over
the world as well as become curators ourselves. We can build a
whole new world in a digital society and operate it at our leisure.
This online empire of ours can then easily be categorised and
curated by us (eg. on Pinterest). We can gather our future plans,
desires, express what intrigues our minds and we might even
get to know ourselves a little more. We realise there’s another,
invisible self inside us that spends everyday sat on a distant
cloud, conceiving new ideas.

If the collecting of objects, pictures, texts and gastronomical
miracles or movie quotes doesn’t prove to be enough we can
also start our own creative blog. Here we can show every desire
of our soul, express our deepest feelings whilst entering (and
helping others enter) a completely different world (eg. tumblr).
And whilst we're busy building our fantasy-world — that’s also
infiltrated by reality every now and then - we stay unaware of
how quickly we discover new styles of art, artists and thus far
unfamiliar things that eventually become an important part of
our lives and suddenly start to determine it. We mustn’t forget
to keep the balance between our real lives and online fantasy
worlds after having found a bridge between the two of them. If
we fail to do so, addiction, self-esteem disorders and all kinds of
mental illnesses will start to threaten us. As long as everything
goes well though, we have simply found ourselves a new hobby
which does not only liberate us, but one that might end up being
financially beneficial as previous cases have shown. Societies of
this nature do not only help usimprove our personalities but also
come with various positive impulses. The best example here is
tumblr, where we can get feedback from fellow-bloggers and as
small of a gesture a short sentence may be, as long as it respects
what we've created, it's the best feeling ever to be recognised by
a complete stranger who has similar feelings to ours.

The question arises of whether these online surfaces are
enough for us to maintain a life that is different to our everyday.
Somewhere to walk on stardust, relive the 60s, 70s and the 80s
and collect and share the world’s most alternative, abstract
things without shame. Where we can become someone we've
always wanted to be - the only thing stopping me from really
being "myself” is my ordinary life. It's certainly one way of
"escaping” that everyone should try at least once. After all, we
all need a dreamworld, something — anything — that gives us the
opportunity to rest from our everyday burdens. In this century,
online inspirations and public self-expression have opened
doors with the greatest ease, the key to which lies in everyone'’s
very own pockets.
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What'’s your name?

Alessandro Mensi, but my nickname

is Elefante. | like how this word sounds...
| even got it tattooed on my arm.

Where are you from?

| was born in a small village in Northern Italy,
near the Alps, but | moved to Milan six years
ago to study and decided to stay after my
graduation in 2010.

What do you do?
Mainly photography.

Can you tell us something surprising
about yourself?
| like to pee in the sink

When did you realize photography

was your calling?

Only very recently, even though I've always
been fascinated by images. | have a deep
love for cinema too.
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How would you describe your style?

There are some rec!fring elements, such as
neutral coleurs, minimal shapes and a certain
kind of softness. |.like to make collages,
trying to add a weird twist to every image.

| like to explore the concept of the void.

What inspires you?
Everything can beinspiring..we're constantly
bombarded by thousands of images.

What do your photos mean to you?
They're a medium to express myself.

How did photography become the vehicle
to best express your thoughts and feelings?
It was a natural evolution from my degree

in fashion design
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Is there any subject that is taboo
to you in photography?

I'd like to think there are no taboos
in my work...not yet at least

Are you spontaneous or more of a planner?
Both. My photographs pop up in my mind
like clouds in the sky. But when I'm there,
taking those pictures | can't help but see
these clouds slowly transform in my mind
and change from their original shape. My
photographs are like clouds. | would call

it cloud-photography.

What is your earliest fashion memory?
Begging my mum to buy me a very elegant
tuxedo for my holy communion. It’s still

in my closet.

What, in your opinion,
constitutes art today?
Anything. The boundaries of art
are more and more undefined
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Are you an optimist or pessimist?
I'd like to consider myself realistic.

What do you do to relax outside of work?
I go to the Cinemathéque to watch
old movies.

Where are you right now and what have
you been doing today?

I'm at my place in Milan. I've been working
since the early morning taking cold shower
breaks to survive the heat, which is currently
unbearable.
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Adam Black by Ben Elliot, 2012
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Can you tell us something surprising
about yourself?
But that would make it unsurprising...

Chat me through a typical day for you

| create at night, between 10pm and 2am.
Then | sleep until 6.30am. | find the morning
is the best time to write. | love writing. Then |
have something to eat at 12.30. 1 like treating
time as like a constraint. It’s like a rhythm; if
there is even one tiny gap in the cadence
then the song cannot go on.

What are you working on at the moment?

I just finished recording my first EP. It will be
out early 2014.1am now working on a video
for one of the songs. Also, | am going to
Prague in a few days to concentrate on my
projects and take a look at the 6th Biennale.
| need some space to figure out my plans for
the next few months.
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SHEER SIMPLICTTY
R1ICO MANCHLT AU

MERERER "B

The rest of the world had better feel some foreign
competition in this Guangzhou-based fashion
designer Rico Manchit Au, a rapidly rising star in
Chinese fashion circles. She has been gradually
demanding more and more attention since her
first collection in 2011. VOGUE China favors her
like its own daughter. Compared to those trend-
peddling who sophisticatedly stintat complicated
design, Au has her own voice - sheer simplicity.
After graduating from Istituto Marangoni in Italy,
Rico Manchit Au came back China and built up
her fashion base in Guangzhou. Now, she has one
brand called RICOSTRU which comes from the
Italian word Ricostruzione, conveying her design
concept of reconstruction. With this concept,
she takes apart pieces back to the beginning,
deconstructs them, and then puts them back
together like a brand new rebirth. Well, less is
more. At a first glance, you will probably only
notice how simple the shape is, but then you'll
discover that there is actually so much more to
the detailed but naturally formed cuttings. When
you touch the fabric, the feeling enhances the
experience, and that’s why they call it high-end
luxury.

Au also has another brand named after her
name MANCHIT AU, which focuses exclusively
on haute couture. “It's all about time. For now |
won't release or sell anything from MANCHIT AU.
I'm only in the design stages, preparing it for a
special crossover project”, Au told me. MANCHIT
AU is more like a lab to her, where she can push
forward her clinical precision skills in both line-
cutting and fabric-choosing.
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In three years from now, Rico Manchit Au has
already achieved a lot more than what she
expected.In China, hercollections are represented
in 17 different shopping destinations including
stores known for being popular amongst fashion
buyers such as DONG LIANG, BNC, CALATEA WAN,
the FASHION DOOR and so forth. This September,
her brand is going to have its own designated
playground at Galeries Lafayette in Beijing.

All this amazing-ness happened so fast. Some
people may say she has simply been lucky. “A lot
of itis down to chance, you could say”, Au smiled.
Deep down in her heart she knows it's more than
that. Whether we like to believe it or not, chance
always favors the prepared mind. This summer,
we touched base with her to discuss how design
frees people’s mind. Let’s get this fashion shower
started.
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Before RICOSTRU:

At Istituto Marangoni, | was taught how important
it is to do research about your target market.
Designers design a collection not just one outfit.
A collection has such an internal logic that you
cannot just single out an individual piece from it.
Conjunction is important as context is everything.
And not just that, but you also need the target
market to accept and appreciate your design as
well.

Origin Story:

In 2010, | opened a studio with one of my good
friends with the intention of making customized
high-end designs. At the very beginning, we
were so confused about everything. At that time,
the Chinese market was not ready for bespoke
style as the suppliers can satisfy our high-end
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and artisanal demands. After my friend was no
longer my business partner, | felt so desperate
because | didn't have anyone to share the stress
with any more. It was a total reconstruction, not
only of my mind, but also of the whole direction
for my design team. So | began with nothing,
reconstructed things, and started with the basics.
Sheer Simplicity, that's RICOSTRU.

Good Design is...:

| believe that every designer needs to grow up
and find a good connection between design and
commerce. The immature design logic is that you
design each piece individually, and not as part of
the overall collection. Without a market-oriented
way of thinking, it's more like something school
students would do, instead of being complete,
mature and good design with real function, high-
end fabrics and artisanal technique.

Signature Inspired by:

Believe me, every fashion student tries to master
all the most complicated and difficult cuts and
techniques. | did it too. But then something
happened that changed me. When | went to
Istituto Marangoni, | used to shop around at Jil
Sander and Alexander McQueen which were near
the school. | was surprised by how simple every
Jil Sander shape was. When you tried them on,
you would feel how comfortably it fit your body. |
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started tolearn thatthe simplera pieceis, the more
difficult the cuts would be to execute. Compared
to those with different plenty layers and printed
patterns, simple design is a real challenge as the
design flaws are more easily exposed.

| began to see things by opening my mind and
eyes. So many classic Italian old brands convey the
idea of timelessness. Even from those handmade
designs, you can see they are timeless. Instead of
making it noisy, this timelessness is calm which
really inspired me and became my signature.

Fabric Master:

Playing with the fabrics is one of our advantages.
We spent a lot of time in choosing materials. Half
of my time would be spent in the designs, the
other half would be in the research about fabrics.
| found out that even a good design would lose
its attraction if the fabrics are not that great. From
the very beginning | know that | need to focus on
the fabrics and connect it with the design. Role
models like Jil Sander and Martin Margiela are real
masters on this. | especially respect what Martin
Margiela usually did, he had the guts to use some
challenging materials.

How RICOSTRU Stands Out:

Right now in the fashion world, there are so
many NOISY designs. Instead of being like that,
RICOSTRU is so calm. This chilled, clean and
comfortable style is so rare in this circle and that’s
how we attract our customers and our target
market. RICOSTRU is a hybrid combining the
feminine with the deeply masculine. And when |
say ‘masculine’, I'm referring to cuts and shapes.
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MANCHIT AU:
Currently, it's not the right time to officially launch
MANCHIT AU. For now, it is only for my personal
experiment or special crossover projects such as
the wedding dress | made for the ELLE iPA DX Dong
Liang project.

Free Your Mind:

If I'm not working, | free my mind by sleeping or
travelling. My favorite country has always been
Italy but | would definitely choose Bali for a short
trip. Travelling always brings fresh fashion air that
inspires me a lot. | like to go to the most local
places to experience its culture and art.

Actually, I always see a picture of my dreamland
where everything is all about returning back to
sheer simplicity, where humans live in harmony
with animals and nature. When you slow things
down, you have the chance to enjoy life. Life
doesn’t have to be too calm, but it must be happy.
Going back to design, sometimes | think good
design can also free people’s minds by leading
people to think about something they never
thought of before. For example, someone
who usually dresses in an edgy style might be
inspired to try something calm and simple. That
doesn’t mean he has been changed. Instead of a
transformation, it simply means design has the
ability set someone free so even they can discover
more about themself. A part of him might be
calm, as well as being edgy.

3¢ /text: Katrina Jiani Cheng
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photographer:
Kisanna Vipler
(www.bostoninmybones.tumblr.com)
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What’s your name?
Colette Saint Yves but my real
name is Hortense Lagrange

Where are you from?
I'm from a little village about an hour and
a half away from Paris by car.

What do you do?
| study cinema at the University of Lille
in the North of France

Describe yourself:

I'm a very sensible soul, too sensible
sometimes. It can be embarrassing. I'm
very passionate in every way and - | hope -
a devoted person to my family and friends.
I have a lack of self-confidence and | can be
very defeatist.

Can you tell us something surprising
about yourself?
Frankly, | don't know.

What can you tell us about your work?
It's an homage to what | like in the arts.
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When did you realize photography/illustration

was your calling?

My fascination with images started very young but | really
started taking photographs and making collagesin 2009/2010.

How do you describe your style?

| don’t really know how to describe it. | hope that when
someone comes across my work, they would say it’s sincere.
I try to be sincere. Of course my work is a bit dark, but darkness
is a part of life.
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What inspires you?

The cinema and the arts in general. It could be a dance, music,
an actor/actress, a painting. Nature inspires me a lot and of
course the people | photograph, my family and close friends.

What does your photography/collage mean to you?

It helps me feel good and feel free because when | have an
idea that | cant realize right away, it gets stuck in my mind in
the days or months to come and that can be quite wearisome.

BHAFRBALSFMRRE?
REEBKRBEMNZEARN, TAHUZRETR, ERA—IBE
fEo RERGETFHREBEZRE, TEEBHOA, KRAMBPETA

=
AE o

RNEmSIRBEHARR?

EMNSHBRIERFREH, RALSKEE - NMRETEMESE
o, IMESERETRNERBBE-—FYEERK,
XL HERMFBR,



What are you working on at the moment?

I'm doing different photo shoots, mostly in the countryside
and I'm hoping to take some shots in some ruins. | must have
been working on this project for 3 years now because | can
only shoot there during summer time. | just started working
on a photographic/book project with American director Scott
Scrary. | will illustrate his short stories with my photographs.
It's thrilling! I'm also working on a short film. It's only in the
writing phase at the moment.

What kind of methods do you use in your work?

| don't really have any specific methods when | work. | like
to have time to do it and relax. | like to know my model a bit
or, at the very least, have good chemistry with them. For my
collages, sometimes | could say | let chance do the work but
most of the time | have a scenery in mind or a clear idea of
what I'm planning to do. | do both digital and paper collages
but | love doing paper collages far more!
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How did photography/illustration become the

vehicle to best express your thoughts and feelings?

It came naturally — I'm still a novice. I'm still learning everyday
but sometimes | get afraid I'm going to lose my « inspiration »
and not to be able to create anything else. | would not say
it's a matter of life or death, but it's something that is very
important to me at this moment in my life.

What constitutes good style?
Authenticity, | guess.

If you were Queen for a day, what would you do?
Too much responsibility for my tiny shoulders!

Chat me through a typical day for you...
A walk with my cats, a good film and a nice evening, drinking
wine with my friends.

What's the best advice you have ever been given?

My mom told me once: Take advantage of what you have
instead of focusing on what you don’t have, and to never
be desperate because everything can change in life, usually
when you least expect it.
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Brooke Candy

She’s a golden slut, dragging you, the small Asian
on a dog-lead. DAS ME. It's mainly pretentious
self-appraisal, and the rest is acidic sparkling wine
exploding over you while you lick it off those
golden moonwalkers. Of course, this is provided
you're brave enough to follow the path of the
trash-queen, whose constant dissatisfaction
- both in music and in fashion — ejaculates in
your face like a hot geyser. The bottle contains
transhumanism and superhero culture from the
dirt of metallic costumes and Hustler magazines.
Are you willing to suck it up?

Although Brooke Dyan Candy has only just turned
24, since her debut last year she’s been compared
to icons including Gwen Stefani, Lady Gaga and
Nicki Minaj. Alas, wrongly. The trash diva, who
'made it’ after she starred in the video for Genesis
by Grimes (Claire Boucher), together with her
pink cornrows (so long they graze her ass), cyber
bikinis, outrageously long fake nails and Nike
moonwalkers that would work perfectly in the
Sahara. Her image quickly became popular on
virtual channels, and before long was the most
frequently posted GIF. Unsurprising then that
Brooke is a fanatical microblogger; she shared her
first recordings and selfies with her followers on
Tumblr. She strongly rejects comparisons made
to mainstream female icons, and says the likes of
Minaj, Stefani and Gaga have never influenced or
been involved with artists of the underground

Wt 2R —PNEMV (DAS ME) EBisEI M/
BZEENESASEH, XTEZEGANNEE
M, MTHRIREMRS LIBENBRMESE,
MIRMERCBESERIE, HAR, RAIUE
EBHRESE—FKNUIKEENEK, ELENF
WER, THEESRMNE, MERBHR
—HEREE. MFAESHEESBREMHUS-
TLERZEH S IREFMBALE XMNHEMES L,
IREBER - E?

B|ABROOKE CANDYNIi#%—+Pm%,
BYpEFEFHEUR, —EHKS5GWEN
STEFANI, LADY GAGAFINICKI MINAJE:
R IR, URZHEMN., XWIKKEH “BIh °
, 2FAN7EGRIMES (CLAIRE BUCHER)H
MAMGENESIS, 5| # T eI BRIkaE (K
SEHEREMNER) , MELERE, EAKHW
BRiEFMEETEERBAINERIMBPNIKEZD
H, WHWELKREEMBEEEZES+ART, HA
ERAREZERRMNWGIF, BROOKE #ETUM-
BLRE—MEMMICROBLOGGER, #i#EXHD
MESHMPEREEDE THHNE—FSMNE A
B, IR MIEHEE, HFiRALEREL
MINAJ, STEFANIFILADY GAGAME&EH &
Wit FTZARR, EER—1NSAERNA @G
ETXFMEZARER, BRTX—1], BAKRKE
MEMTVH#ITEREELEXETAREN, B
11 #BROOKES “BREKT" 1 “— O et
MEEBNER" , W TFXEFRHmIE, CANDY
NZAZRAESERZRLE: X "BEA
T AN EAREENESZETWERKR M AR



scene. Indeed, she argues they only stole from this
form of art in a revolting way. Despite this, MTV
referred to Candy as “super hardcore” and “a breath
of fresh and fearless air” (although we all know the
channel has recently lost what editorial credibility it
had). Candy’s art is most likely too much for the major
industry movers to process; this "Freaky Princess” is
more like a ready-to-twerk cyber-punk slut who
just got out of a striptease bar, a viscous mixture of
Carmen Electra and KeSha doped and bewildered by
the feminist principles of the underground.

Fashion and not even slightly moderate erotica are
in her blood: as a loaded Los Angeles teenager she
spent a lot time at Hustler magazine and Hustler
Casino (her wealthy father's workplaces). Brooke
later interned alongside stylist Rachel Zoe, although
soon turned away from Zoe's ideas, claiming they
were too boring for her, and became a stylist for the
mannequinsin Hustler'swindows. She also spenttime
dancing in one of Hollywood'’s famous nightclubs,
before giving up pole-dancing not because of the
money, but due to her interest in pop music. Her
exhibitionism drew the attention of Charli XCX, who
gave Candy the opportunity to prove herself as a
rapper in Charli's song Cloud Aura featuring on the
album True Romance.

But what next for this openly bisexual cunt, who
spent much of 2013 featuring on Kyle Minogue’s
12th album? Brooke doesn't want the amount
of money her father has, and says that legalising
prostitution and marijuana (issues she vehemently
supports) would be enough to make her happy.
Hence the hard work she pours into shaping the
newest fashions together with designer Seth Pratt.
She dedicates her new designs to her mates, the
#FagMobs, who are essentially her fans. Her extremist
style is consummated by her long cornrows and
metallic bikinis, and her strongly sexual effect has
brought something new and shiny to the table. |
mean, honestly, what else to expect from someone
with songs including “l Wanna Fuck Right Now"? The
lyrics aren’t hugely promising either, that's for sure.
With hersensual music, Brook Candy aimstorepresent
a metaphorically modern, digital contemporarism
together with the distopic future she imagines. Her
strongest weapon is her lyric-shielded pussy itself,
while her outfits provide a perfect pop-art that even
Gaga can't quite live up to.
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Interview with Cecilia Lee
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In the evening, Cecilia and | meet in a café in Dongshan. We
usually meet each other inadvertently. She said she liked the
sensation the old town gave her. The café has been renovated
from an old house, and still displays the original printed green
diamond bricks on a discolored red wall. | always think this place
is full of Cecilia’s spirit, especially as her work is on the wall. But
even if they were removed, the atmosphere would still stay the
same. After ordering our mango slushies, as usual, we chatted
until late at night. The café cat was grazing against Cecilia’s
thigh, sleeping peacefully. She talks calmly and quietly which
belies her curly black hair and hippie style. At parties in the city,
she can be seen holding a camera at all times. Inevitably, this
tumultuous atmosphere does not register with her either. I think
everyone uses this ‘avant garde character’ of hers to identify
her — a female photographer with curly hair who does not talk
much. Is she Chinese? Well, she does not seem to be. Hardly
anyone even knows her Chinese name.

When | first met Cecilia, she was already a photographer and a
freelancer. So | assumed she had always been a photographer
and a freelancer. Not so...

A: Were you a photographer from the start?

C: Not really. In fact, | worked as a clerk for my first job. All my
family members always wanted me to have a stable job. But
because it wasn't what | wanted to do, | didn't have anything
common with my colleagues. | always felt depressed while
attending the gatherings held by my colleagues. | was the only
one who showed any indifference to the gatherings. When |
thought about my future occasionally, | would feel so disturbed
and stressed. It was because my friends were doing the things
they liked, but | wasn’t. After work, | would muse and think
about my hobbies. Being a clerk, you have a lot of spare time.
So | was always drawing random things, just to kill time. Some
time later, people started to use MSN and | also followed the
trend. | uploaded my sketches to my MSN SPACE. Unexpectedly,
people seemed to like my sketches a lot! And then a friend of
mine would like a particular one and asked if | could give him a
copy. It was such an encouragement to realize that people liked
my work. And then | started thinking, why | can’t | draw a bit
more and then | would be able to share a bit more?

A: So, by ‘hobbies’ you mean drawing?

C: Well, in my opinion, drawing is just a way to express my
feelings. It's a way to express all my disturbances, pressures,
confusion and dissatisfaction. | didn't expect to find this great
comfort in drawing. Every time | completed a drawing, | would
feel so at ease. So | resigned from my job and concentrated on
drawing. After taking up drawing as a job, | realized my life was
much happier. ‘Why is this?" | asked myself curiously. | thought
the reason was that my lifestyle had changed, and | could finally
do the things | like. However, what made me helpless was that,
while | was having a moment of satisfaction and calmness, |
couldn’t continue drawing because | didn't have any inspiration.
My stimulating pessimism s the strongest source of my creativity.
When | didn’t have these feelings, my work was so monotonous.
On one hand, | couldn’t live in depression and dissatisfaction
all the time. On the other hand, | couldn’t give up pursuing the
things | like to do. After | understood that these two sides were
mutually contradictive, | tried looking for another new method.
Then, | started photography.
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If you ever leaf through her albums, you will find out that she
likes capturing human'’s facial expressions and landscapes. She
says they all tell stories, just like the movies. But if you look closely
atheralbums, you will find some independent scattered photos.
From the moment you see them, they shock your system. They
want you to figure out that they are conflicted, they are mournful
and they are struggling.

A: What did you shoot when you first picked up a camera?

C: When | first started my photography career, | used a Canon
A720 to snap randomly on the balcony at my home. My balcony
is like a secret garden with a lot of plants. | attempted to discover
some different little things every day and | took photos of them. |
found it quite amusing to record the little differencesin the plants
and insects on my balcony. After a while, | started helping my
friends take photos of lectures and talks. These activities usually
took a few hours and | had to capture the spontaneous facial
expressions of the attendees. Their faces looked so interesting.
Although these activities were more or less the same and the
attendees were of the same group of people, the photos | had
taken each time were so different. Glancing at these photos is
like watching a movie, as if their facial expressions were telling
me a story.

A: And so, your identity as a photographer started from here.
C: Hmm... | felt that | had found my own position and identity. |
also became cheerful and willing to swap ideas with others.
Afterwards, | had plenty of invitations asking me to be the
photographer at events. From doing this, | got to know a lot
of people from different social circles. | found out that they
were not the same as their stereotypes. For instance, many of
us might think IT people are so boring, but in fact after | got to
know them, | realized that their lives were so vibrant.
Photography allows me make to friends with different groups of
people, and as a result understand their living conditions.

[ think there are many people who live in regularity. They rarely
change their social life or lifestyle. Every time | immerse myself
into one particular group of people, | can understand their
lifestyle. As a result, | can experience a variety of lifestyles if |
immerse myself into different groups of people. Throughout
my photography career, there was a period of time where | took
a lot of photos of ‘rural workers'. | liked to chat with them. In
our stereotypes of them, being a street-cleaner is an inferior
and disheartening job. Most of the people have no choice but
are forced to work as street-cleaners. Nonetheless, some of
them told me that they work happily. One claimed that even
though the work is harsh, he feels content because he has his
good friends working with him, just like his family. We always
employ our own ‘Scale of Happiness’ to measure others’ lives, so
we can't really imagine their happiness. Everyone has their own
scales. Using your own scale to measure others is actually a very
narrow way of thinking. It restricts your own understanding too.

A: Cecilia, then what is your scale or your standard?

C: Being able to do the things | like should be enough. The
reasons we pursue happiness are the same. The only differences
are our situations and our methods of pursuing it. But | believe
that everyone must have something they wish they could be
doing or something they are especially good at. And if we can all
find what that is, then we can lead happy lives.
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| remember that although she used human portraits as the focus
of her exhibition in the café, the visitors were often distracted
by the tranquil dark surroundings. If you tried ignoring the
effect of surface-blurring in the photo, you would probably get
dragged inside again by the main character in the photo. Then,
whilst staring at her expression, you would wonder what she
was confused about or looking for. Or what she was struggling
with. You would stand in front of the photo to explore and muse
unconsciously. In this series of photos, she was her own model.

A: No matter if it is drawing or photography, they are both led
by one’s personal feelings. You are so careful of your feelings
and most of the feelings you've been expressing in your works
are very strong. Can | say that you're sensitive? Does being
sensitive have a direct impact on your photography?

C: I think so. When | was young, | was already very sensitive. My
creations have always been affected by my feelings. | feel like |
can feel the real side of people. When | create images, my vision
focuses onto the model. | want to capture the real moment of
the model. | like to get a sense of the subject’s characteristics
first. Afterwards, | will think of what | want to shoot using the
characteristics. So most of my photos aren’t commercial at all!
The moment which impressed me most was during a casting,
there was a model who appeared so independent and sharp in
the photos. | was thinking that this was probably her appearance
in front of people. However, | could feel that inside her, she must
be a causal, funny and creative girl. | was so curious, that was
why when | met her for the second time, | let her do whatever
she felt and wanted. What turned out was so different. Her
performance was much better, and so were the photos. | like
being in comfortable conditions. This can induce me to feel
what the model feels. The models are usually so glad to see the
photos because they know that they feel so real in the photos.

| like to let everything occur naturally.

A: In most of your work, you are the model yourself. Are you
affected by your feelings when you photograph yourself?

C: Yes. When | create something, | need my feelings. They're
like magic! When my feelings arrive, | can take as many photos
as | want. After shooting, | feel so carefree and happy! Without
feelings, | can’t create anything. I'd feel so upset and impatient.
| guess human beings are quite paradoxical. Now, | think that
some of the work I've done before is terrible. This also stimulates
me to create new pieces. This is exactly where | always stay — in
the paradoxical cycle of my life. The saddest thing is that you
can't predict when feelings are going to come. And sometimes,
other people are not sure what feelings you are trying to express.
So to capture the feelings right away, | use myself as the model.
It is as if you look into a mirror and see yourself, then record all
the feelings down. (A: When you see yourself in the camera, do
you feel different?) C: Indeed. Especially during the process of
shooting. Because when you are shooting, your feelings must
be the strongest. Then you calm down and feel a bit strange.
Although the person in the camera is still me, she is different
from me in reality now. During the process of shooting, or even
after the shoots become photos, | don't treat the photos taken
by me. Therefore when the work has accumulated, | can view
the photos without any of the previous feelings that appeared in
the photos before. | can see myself in many different conditions.
Actually I've always been like that; actually I am much happier
now than before.

HLE, wEWEMERIHFERUARKEEAE, URHAL
20T ANERABRERR . RiXEEI R REEER
LEHR, NE—BRREHEEREAILEE, REREELN
#15, RBME, REMEXRRMNL? EIHAL? MHE,
ERBRAA? RRBREEBMEERE, KRR, BF, £XR
SIfEme, 2B R,

A: TEREELRRT, MEUBCHITARZAEE, R
RERSMKY “FE” , MAMRMAEIEFmRBOBEHRREI
HATLUAARREZIG? “SR° sHEBERRG?

C: BBEXHFINA, MNEHNRERERESER. HAEIIEE
RXBETIE, NEIRRVERT, HATURZIIANRNOESSE
W—E, BIfFRIRE, HHMELEZXEFEMODELEES, &
HEAHMODELRASSMNBE K, REERERT—D AN
B, BREZIMGREMERBRRHORNE. AIURESZRA
LAREEEL, BB MRERZO—AZMODEL, HIXER
MRHMEREWMH BRI, REHN, T8, XBERHFNENE
ARERIFFF. BEERRBIEMHANERN S —E——FEMER.
=M. CREATIVER), HRWFE, FrRASE ZREVMARAYE
ik, HiLWLRECHRREE. RRRBRA—1F, EHCHRIE
BEEW, BAHRNRRRIE . ZRERETFREVREST, BIE
BERAERREFWMODELNERNEL%, MODELRFIRA S
RERITL, BERAENMERESLNEC. HERMESE
BE BB ARNRE T KE,

A: MMNERRZLEABCHMODEL, HECHER “§
& mimg?

C: BH. HEMFRFBERE, ME2—THEND! BEIT, &
ME—ERRZERZRBAE, —OSHTZE, BEREERY
R, BRX! RBERBENNER, REDMEHTEME BRIRE
R=Einl. REAR, NENRFENE, URRFREME
mIlEEERITERELER, ERBENREFIERS
Ko BMRXHERE-—DNFENESR LT, TROZE, (RS
BRETANERE, AR —EEBEBIRBRENELE,
AT REIERZEHTEIE, BCHMBECHMODELERSE
B, MEFMUREF—HUEEC, AREBLELET X,
(A: BFECINAMBUMIBECEE? ) C: . LHEHE
MR, EARARE TRNBEERRIUN, RERALFHT
X, SE—MEMHNREE, ERFINEEEC, EERINAX
FHECE, BRFA—FH., aHRIER, EEREFIAMmZ
&, MBI ECECERMEZECHKH, ATIUXEERBRTHRZ
&, WAIUEBEDNARLRE, BFECREAERS. REK
LN E S EXHERN, FRRAENECSHURIFLRS.



A:Imagine if one day, you woke up and had no feelings

to stimulate your photography, if you decide not to be

a photographer, what would you do?

C: I think I have an interest in getting along with different kinds
of people. This doesn’t necessarily mean talking with different
people. | love to see their different lifestyles. This is how I look for
inspiration. Inspiration gives me creative initiative.l want to learn
unusual things. | remember last time | was in the Philippines, |
met a mother and a daughter. They were so poor and lived in
the ruins together with some wild cats. | wanted to know what
their life was like. | want to know little stories which are similar to
this. Of course, by attending those events I've mentioned before
| can also meet lots of people. But in that kind of atmosphere,
people are less likely to show their real side. I guess | would write
something about the relationships or stories between people. |
like to listen to other people’s stories.

A: If your feelings disappear, you can’t be a photographer
anymore. Are you afraid or worried?

C: Everyone has their own fears. | always like to be free, spiritually
free. So I'm afraid of being restricted. When I'm creating, I'm free.
(A: May | interpret this as the fear of losing the freedom which
in turn makes you realize your pursuit of creating?) Yes. | know
what | detest. | know which direction | should go to look for the
things | love. Escaping or struggling with yourself or disliking
yourself isn't a way of avoiding. It is a way of letting yourself look
in the right direction. If you know what you're afraid of, you know
what you're aiming for. Therefore, you have to know what you
need. Always question yourself about what you need, instead of
what you want. What we need is always so similar to what you
want on your ‘real’ side.

In the beginning | would create to escape reality, to find a way to
express my feelings. Now | create to escape regularity, to provide
my freedom with a place to stay.

From being an office lady to a painter, from a painter to

a photographer, she lost one identity after another, as if taking
off old clothes and putting on some brand new ones. And now,
what she wants to escape is the sophisticated Cecilia who
was crafted by stereotypes. She often tears at her skin, letting
her flesh and blood be exposed to the world. She wants to be
revitalized. To grow.

%3 /text: Audrey Lee
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Les Hougues, 2013

photographer: Simon Thiébaut (simonthiebaut.com)
models: Esmé / Emmanuel / Yuanyi / Dustin / Francgois
















dress: RICOSTRU
accessories: Single Life DS
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tops: Single Life DS
leggings: stylist's own




leggings: C.COLECTARE
top: Single Life DS
accessories: studio’s own
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