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Flower from the Projects
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Austrian born designer llija is emerging into the fashion industry
with dreamy collections inspired by the streets of Vienna. His
subtle symbolism and modernistic aesthetic previse the future of
sartorial conception. Elsewhere spoke to the visionary designer
about his creative process, life at university, and the genesis of
Hvala llija.
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I'm very good, thank you.

| wouldn't say that | was interested in fashion
design, but in clothes and how people wear
them individually. The first time | learned the
actual meaning behind the word design was
when | worked on my first collection. | spent
more time thinking about clothes than about
the people who wear them. | got more into
the actual design process and experienced
that there is a lot of time and work behind
a piece. That was when | became really
interested in designing fashion and not just
creating it. | went to a high school that didn't
interest me at all, so | would draw all day
long. | started to create these characters, and
of course they needed clothes so | gave all of
them individual outfits to form the character
so that everyone could get the big picture
by just looking at them. When | finished high
school | found out about the universities
Schloss Hetzendorf and Die Angewandte, the
university of applied arts, and handed in my
portfolio. Schloss Hetzendorf gave me a shot
and | have had three years of time to figure
out what | want while listening, observing
and learning.

It is. | don’t want it to just look good, you
have to feel comfortable in it too. If it isn't
comfortable or doesn’t make you feel good
about yourself, nobody is going to want to
wear it.
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| did have a good time at Schloss Hetzendorf
and | met a lot of great people. That was the
first time | got in touch with other people
who thought differently than those | used
to be around, and | had the chance to share
my thoughs on things | wouldn’t necessarily
talk about with my friends outside of
school. That helped me to evolve. It's kind of
deconstructive if you keep all of your ideas
to yourself, because the moment you share
them could lead to a conversation which
then leads to different kinds of reactions,
and you begin to look at your work from a
new angle.
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My plan after finishing studies is to survive!
(laughs) Jokes aside, right now the plan is to
see what’s out there for me, and make small
but smart steps. Besides fashion design
I'm really interested in trend research and
I'd like to test my trend intuition in styling.
As a stylist you get to create your own
characters but not just on paper. | need that
alternation. As a designer you work a lot on
your own and spend a lot of time by yourself
and with yourself which can fuck you up at
times. Sometimes it's good to work on other
projects too because you get to interact
with real people and not just characters that
you made up. Designing will always be my
number one | think, but | want to try things
out that feel right and make sense to me and
not limit myself or my capabilities.

| have made three mini collections,
each five to eight outfits before
| released the current one. The
difference with this collection is
that it felt right to let go. To me it
always felt more like a big project
thanabrand, butthat'sjustbecause
it began during university three or
fouryearsago.|like the brand thing
though, it sounds very professional.
Theideastarted when afriend asked
me what | would name my label if |
had one. | said Hvala llija, and my
friend was like, “Now that makes
sense.” The weird thing is that the
moment the words “Hvala Ilija” left
my mouth, everything about the
aesthetics that | am drawn to, from
picture to sound, made sense to me.
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Thanks. Unofficial is the perfect word
to describe it. Sometimes it feels weird
beinginterviewed about the collection or
seeing my clothes in editorials, knowing
that someone gave the outfits a grade at
university, you know what | mean?

| would say that the aesthetics | refer to
are personal because it's always a real
life person or moment | experience that
| want to recreate. | grew up around
people wearing sportswear trying to
make it look expensive or special, like
the Balkan/Turkish/Arabian/African way
in 1120 Vienna. | think that’s the basis of
Hvala llija - therestdepends on whatlam
experiencing at the moment mixed with
memories or music | listen to; whatever
reaches me. I'm very inspired by bootleg
stuff like cheap replicas, whether it be
designer-wear like Versace t-shirts in
extra large or mixtapes | used to get on
the streets. The mixtape covers back
then had something really special about
them. Just think of the Mysticals’ ghetto-
fabulous, epic album cover!
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| can’t really tell you a formula or a
master plan for the maintenance of it
all, because it just happens. To a point,
| just let it happen without forcing
anything. The real maintaining, | think,
kicks in when you start working on the
comfortability while including design
and patterns of the clothes. But during
the creative process - drawing, getting
in the mood, and researching - there’s
no room for thinking.

The mixing of soft and hard, masculine
and feminine comes from never paying
attention to any kind of categorization.
| like a stable basis with a softer edge.
Those are the characteristics | tend to
go by no matter if it's with color, shape,
fabric, sound or person. That doesn't
mean that it has to look a special way; if
it feels right, itis right. | use my intuition
when it comes to aesthetics most of the
time, and | definitely try to maintain a
humor about it. The slightly kitsch you
mentioned comes from being from the
Balkan and being overexposed to colors
and everything that was glistening,
| think. As long as you embrace your
perceptions of things and follow your
instincts, most of the maintenance
happens by itself.
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The collection is about a person who
wantstoprogressbutisstillexperiencing
a "kinderzimmer” situation, or the room
that belongs to a child in a household,
during a time where they aren’t allowed
to be a child anymore. | tried to create
a pure look that captured this moment
of being ready for a change but still
holding on to the usual. That’'s why |
chose to combine colors like baby blue
and pink, rose and lavender, to me they
stand for a childlike naivety. Then | chose
colors like white, grey, and iridescent
white that stand for being an adult
and the adjustability and neutrality an
adult has. The adult is also seen in the
fitting collars and sleeves or the button
down front. The bedtime-ready textures
and the pillow like details mixed with
sporty elements and brighter colors has
a sarcasm about it that growing up has.
It has this “everything is gonna be fine”
feeling to it, if you know what | mean.
It's hard for me to put everything in a
sentence when it comes to describing
my work. How would you describe the
collection?
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It feels good to know that there are people
out there like you who get the work. Most
of the time it's just people looking at the
clothes and asking me “So llija... can you tell
me who is going to wear this?” (laughs) It's
funny that you mentioned the word practice
earlier, because that's the same way | see
it. | compare my collections to mixtapes,
EP's and albums production wise. “Blume
aus dem Gemeindebau” was kind of like a
mixtape | produced just to give people a
taste of Hvala llija and what it's about. The
upcoming collection feels more like an EP
production wise because this time around |
had helping hands and the overall look and
feel of the collection feels more grown up
than the previous one. | didn't spend as much
time thinking as | did making the previous
collection. Everything went hand in hand,
which was very weird but good, good, good.
This will be my first collection outside of
university and it feels very good. The collection
should be out by the end of the summer.
The goal is to reach an audience that has fun
with clothes and doesn't take themselves too
seriously, because it takes a muscle to fall in
love with Hvala llija.
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The Purest Form of Naked Human Beings
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Flesh, corpses, souls and bland flashlights, all composite into seconds
or milliseconds of lights and shadows, projecting onto the film that
never knows how to lie. Focus gathering and the shutter releasing,
connecting his unpretentious, rebellious, wild and free perspectives
towards the naked human body. The images look so natural, yet fun
and unexpected. One soul after another all blossom like a newborn
baby, urging to crawl out of his mother’s womb, dying to be redefined.

In this era that we live in, being censored by the Chinese government
has almost become a stamp of approval for contemporary artists. Ren
Hang, a young man with a mature look and tanned skin, hair as short
as a Chinese soldiers’, always carrying an irresistibly cute and innocent
smile on his cheeks. He is, perhaps, the sole artist and photographer
with the most edgy outlook towards the naked human body.
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Who are you, without the label
of a photographer?

| think | am quite a boring person without
any interesting hobbies. Unless there is
something worth doing, | would rather stay
at home. But | do like a lot of things. Often,
after doing things | love, like dancing, eating
and drinking, at the end of the night nothing
changes and it all feels empty in the end.

How do you see nudity?

Nudity is nudity. We see it every single
day. To be honest | do not have any special
opinions about it. I do intend to only shoot
nudity.

What do you think about the limitations
of the Chinese government towards
contemporary artists like you?

| always work in China, and yes, | have been
arrested, | have had exhibitions being forced
to close, our website getting banned, etc. It
happenstoo often thatldo noteven care any
more. | am being more cautious nowadays,
for example, not posting full frontal nudity
online. But sometimes, foreign media
misunderstands me, and they love asking
questions like this, but | really don’t mind it
too much. Overall, it is not that somebody
is constantly monitoring my behaviors, so it
does not affect me a lot. Perhaps | get mad
in the moment, but what has past is past. At
the end of the day | still love China.
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Ren Hang continues to stress the fact that he is “boring”. Especially when asked about
those basic questions of his inspirational origins and meanings behind the photos, he
always just smiles naively, shakes his shoulders and says, “l dont really know. | never really
thought about it.” Perhaps he is such a paver, heading towards the direction of happiness
and creative freedom without realizing the pathways he has left behind. You might find
him confusing and puzzling, but he has the ambience of such kindness that you would
always trust that no evil can come out from him. He is merely a pure form of naked human

beings.
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Do you view male and female genitals
differently?

To me they are both the same. When |
am shooting, it is just a body part. But
to me if a penis is not erected, it is as
if it does not exist. A shrinking penis is
ugly in my opinion.

How do you get your inspirations each time
before or during your shoots?

lalways justthinkrandomly. Alot of the times
the team | work with think that my ideas or
the things | need to find are unpractical and
undoable. But I always insist it for a while,
and the truth is, often it works out fine
in the end. Because normally in people’s
preconsciousness, anything that we do not
see, use or are not in contact with regularly
would be easily defined as impossible to
find or too far to reach. But once you put
your hands on it, you would realize that it
is actually not that difficult. For example, for
the next project | want to shoot elephants
or lions, and after looking out to some
people it has been proven to be do-able.
And sometimes it is simply the question of
money. In my opinion, | should be able to
shoot anything that exists in the world.
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Do you normally prefer touse friendsof #H £ 8 & & ™t R k B =B
yours to shoot? Many people whohave X B B © H® B &k 1B ? IR
worked with you know thatyouarequite 8 & {F i& # B A #B 7T &
picky with choosing the right model. R % # 4 B R # 4 X =2
Why is that? ATt A2

Yes, | mostly shoot people | know. But - F B9 # B A iR 89 BB & tE &
recently | am shooting more and more = |, R~ i I & M £ & £ [/
strangers or models. And my only standard 4 #& 4 7 . W ¥ & & &
is that he or she has to be good lookingto — B9 5 & 2 E ©© 8 & & ,
me, which is very straightforward and, of X X A 2 33 & E* MW B .
course, really subjectiveaswell.ltisafeeling X # B & = ¥ th # B &~ &
that people give me and | cannot putitinto # | B 2 ¥ =2 22 R & H H
words. But no matter what | always insist 2 &= W B & 42 . B — X A
on using models | like. Once beforeaphoto & | & 8 If 4 B & T B &
shoot, the stylist gave me nearly 50 models 5 0 ™ & 4 2 # ® K & T
to choose from and | rejected them all. 7 |, & B & &~ & 58 4 & 7T
Eventually | tried my bestand chosetwo.He #& 4~ . 8 — B @ & 2 K E
keptasking what exactly lam lookingforbut {+ 4« # 89 , & ik & tb &~ #%01
| could notexplainittohim,soljusttoldhim & , (B {g 8 4 % # I &k
to continue searching for me. Eventuallyhe & 82 & § & B | # &% X 7T
was a bit angry with me, haha. I I

Could you tell us how you developed 8 1 & fi] i % R F W & B
your career? B mEB?

| started shooting in 2008 and | basicallyshot - % M 0 8 & FF 18 3H 8B .
everysortoftopicand styleatthebeginning. K| F %8 8 B & F M+ 4« #B
But since most people paid attentiontomy #H , H F X x®¥ & * F H
nude series, | got more and moreintothat. 2 # &K B ® % . B F &
Even though there is a strong resistance in W m s 2 X B B ® ,
Mainland China, there arestillalotofpeople B th B A B B # B M E
who are willing to exhibit for me. N,

Why do you insist on shooting with film 3 f+ 4 & B & B K kK #H
cameras? 8] 2

Because | do not know how to do post NEA=BFHEHNMEW, BIFE
productions! Just kidding, haha. ljustthink ( F It % ) . T X B A K F B
that the outcome of film photography & 2 , FR B M & & E kK B L R
is much nicer in terms of quality, texture tt ® #F , WS L B E — K B &
and color. Plus | think the best state of a & & BY B Z) Bt @ 1R 3= R ] B9 B
photo should be the moment you shotit.Ilt & « B 2 — TR E E R EH & &Y
should be a very direct and straightforward #z0 F , W R B = Z F R & EF i
behavior. If you add a lot of post-production R £ /5 B8 B9 1& © A 88 =t A~ Y &
into it, it should be called a picture ora &/ 7 , M N % I B F , 3 & &
mixed-materials artwork, instead of a photo. & 2 RN f& -




Do you intend to convey any sort of
messages to the public with your photos?

Not really. | just want to make myself happy.
Perhaps sometimes the photos might not
come out well, but at least | enjoyed the
process of creating it, and that is quite
enough. | do not think that my photos shall
be put underneath a cultural mass or a
themetobe puttouseforsomething.Taking
photosis just one of my interests that makes
me happy, like dancing, eating or drinking.
Many times people do things, like posting
images on social media, simply as an act
to get appreciated and complimented by
others. This sort of superficiality is universal;
it is selfish in the sense that it makes us
happy and comfortable.

What is your favorite place?

China. I am most familiar with my home
country. Even though other countries are
nice, and | could live in any of them for a
period of time, but at the end of the day it
still doesn't feel the same.

How does your family view the art you
make?

My family is very average middle class
workers and my parents are not divorced.
| always thought they had no idea what |
do for a living. But last time when | wanted
to shoot with my mother back home, she
naturally accepted and asked me directly
if she needs to be naked. On the day of
the shoot, she was very cooperative and
exhausted herself out. “If it is not for you, |
would never do this,” she said. It was a very
comfortable and natural shoot, but we still
never talk about my work.
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How do you find nude models to work mME2EEALA#% 3 X &EHFBH
with you? B 452

Alot of people write emailstome, orsomeof R £ A = 45 I 5 8 4 , s &
my friends ask me directly. But lamworking B &% B8 B & @ & . & & & Il
on a project right now that | shoot every £ £  — ~ IR BH , Ml & & =
single person | encounter in my life, and 30 T —TTE BB A, &
eventually composing a multi-dimensional /& 8 B — 4~ & JL B 5K & B I
space with hundreds of thousands of faces. K = [g] .

For now, what are your future plans? R & T BT L it "1 18 2

| want to create a magazine called “Gongji”, & 8 Z fff — 4~ Z &L I “ A
literally translated as cock, the animal.But %8 7 , & 8 = X & . % — H
it does not have an English name. The first & #8 n#E,=8B— 1T 4% E
issue, | would like to have all images of one 28 A9 A . M3 Z H & 8B M
face and one genital per page. Thesecond ik = # & B9 &£ =X , B IF & A
issue would probably beintheformofatape, # X i , & =2 R B W 89 B X
with casual interviews that feels like adaily & & 2 & 2 4 & & 09 # o -
conversation and eventually touch up on ¥ ¥ & BB & & X £ — XK,

their sexual experiences. | plan on releasing — & — Hf .

the first issue by the end of next year.

Words by Bohan Qiu A1 1E
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The Breaking Down of Cultural and Societal
Barriers with Nicolas Guérin and Sheri Chiu

B BY R I R 2R AU B AR
SMNFiIkRE XA T =R AN
Nicolas GuérinZ Sheri Chiu




Paris.

Next to a little square above Parmentier, | walked into an absolutely bizarre setting: a
“Kawaii” café filled with Japanese anime posters, PVC toys of cartoon characters, video
games, Final Fantasy themed chairs and furiously uplifting opening songs of cartoon series’.
Sitting in the “French-Otaku” run café, there is a feeling of an absurd contrast from the
neighborhood around which is surrounded by old-school bars on the ground floor of 18th
century Haussmann Parisian buildings with angry football fans. This is where | am to meet
the well-known French portrait photographer Nicolas Guérin and his Chinese-American
wife, Sheri Chiu.

Sheri, twenty-three years old, has an adorable smile with minimalistic facial features,
a school-girl looking bob cut that spells out innocence and a very soft and gentle voice
that leaves the impression of a shy character. But she, a girl that does not look that much
different than others her age, has been modeling nude since the age of eighteen, married
a forty-year-old French photographer and moved to Paris for love, while working at one
of the hippest fashion/art magazines as a journalist and creating unimaginable erotic
photography with her husband.

Nicolas, walking next to Sheri, is almost as if looking into a mirror that shows one’s complete
contradictory. He, in a pair of nonchalant jeans, represents “le French chic” on the end of
artistic intellectuals. His careless beard with the occasional white hair sticking out of the
picture speaks maturity and his pair of dark-colored eyes hide most of the deep thoughts
and skepticism towards common society. The external juxtaposition between the married
couple truly sticks out in a crowd. But once you get to know them, all the confusion and
questions will be untied.
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How did you two meet?

Sheri: | was born in New York, lived
there for ten years and moved to Hong
Kong where | lived for eight years.
Later on, | moved back to New York to
study journalism at NYU. | met Nicolas
through Model Mayhem, which is a
model profession website connecting
freelance models and photographers.
Nicolas: Yes. We met and we flirted
through the website for three weeks.
It was clear that “things” were going
to happen between us. So on New
Year's Eve, | flew to New York to fuck
her. Therefore my primary purpose
was not really to shoot her, although
we did eventually, but only because
we felt like we needed it as an excuse.
Sheri: We fellinlove first, then we met,
and then we shot together. The first
photo shoot was just in the moment.

What is the one strongest connection
you found in each other?

Nicolas: | firststopped flirting with her
a bit because she was nineteen and
| was thirty-nine, and she was 6,000
kilometers away from me; there were a
lotof reasonsanditwas notthe easiest
situation. But after meeting her, she
was simply so spontaneous, odd and
unstable; and I, on the contrary, was
so sad and stable and boring. When
we are together we can have a kind of
balance so it was a really good match.
| was unfortunately and completely
trapped. But things weren’t easy since
| just escaped a relationship myself
and | had a family, a kid, my work, etc.
Plus | did not expect myself to fall so
deeply in love at the age of forty. | felt
like  had a second chance to be happy
with someone else.
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Did you ever think that you would
end up with a guy like Nicolas?

Sheri: Before | dated guys mostly my
ownage,andlalwaysfellforthe wrong
guy because | was really interested in
bad guys who would treat me poorly.

And why do you think that is?

Sheri: | was always drawn to the
popular kids in school. | was obsessed
with the leadership quality and | tried
hard to fit in. Then | met Nicolas and
he was stable, with a lot of love and
nurturing to give. So | think this was
what | needed.

Nicolas: This sounds better in words
but not so much in reality.

Why would such a progressive-
minded couple like you two need to
get married?

Nicolas: First of all it is the paper
issues. | always fought to not get
married. But it was necessary for her
family, or even as a commitment to
her since she was about to move from
New York to Paris for me. My daughter
and my whole family attended the
ceremony in our studio/apartment.
The wedding turned into an amazing
“hippie” party after the family left.
Everyone lost their minds and clothes
and were dancing naked.

Sheri, how did you start being a nude
model?

Sheri: When | moved back to New
York, I wanted to try out some
school fashion shows and one of
my friends suggested that | put
some pictures on Model Mayhem.
| started off with some boring and
ugly commercial photo shoots, then
one day | met a photographer, and
my clothes came off.
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Was it natural when you got naked
the first time in front of a camera?

Sheri: It was natural because it was
new and exciting even though it was
dangerous and, more importantly,
against my educational background.
| had my first nude shoot when | was
eighteen and it truly opened up the
gate of liberation for me. | think this
behavior back then was aresponse to
a need thatlhadatthetime, eagerto
be acknowledged and recognized by
society. | needed to feel like | existed.
Realistically, it was a chain thatled to
this mentality. First | broke up with
my college boyfriend. So this was a
sort of game of seduction to validate
myself that even after this break up,
| was still beautiful, sexy and men
still desired me. During each photo
shoot, | would feel like there is a
goal and | am often not very focused,
so it became easier for me as time
went by. And | think a lot of nude
models do it to help them with their
own self-confidence as well.
Nicolas: Plus that was the time
when | realized that she is a true
exhibitionist back then, haha. A few
years ago we shot with the famous
photographers Jim Goldberg, Martin
Parr and Bruce Gilden in the streets.
Sheri was naked in public with about
one-hundred people queuing to take
pictures of her. She was so happy!
Sheri: It was fun!

Nicolas: She is less like that today but
back then, she was not a nude model.
She was a girl who needed to be naked
in front of men to feel good.
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And how do you see the contradiction
in yourself since you said you are
interested in fashion and you work
forafashion magazine asajournalist,
while on the other hand you pose
naked, which is a bit “anti-fashion”
as some might say?

Sheri: | am a fashion journalist but |
like to analyze fashion from a distance,
especially as a form of art. And | see
nude modeling the same way as a form
of art. So | do not see that fashion has
to necessarily do with clothing. It can
be an atmosphere, an attitude. It can
be a lot of things.

Do you, Nicolas, think you were
influenced by Sheri and changed
later on as well?

Nicolas: My life totally changed. | was
much more conservative and bourgeois.
When we first met, she was very
neurotic about meeting photographers
and shooting nude. But at least she
dared something, even though it was
forbidden and dangerous for her. Me,
| was not so brave. | was a very well
known photographer for portraiture,
and a director, so it was hard for me
to get out of my comfort zone and do
erotic photography. | was shooting very
academicnudeswith no sexual meaning
at the time. And it was because | was in
love, and proud to be in love with her, |
moved passed the barriers in my heart
and started shooting things with more
of a sexual atmosphere.

The first erotic series | shot was a
long series of around thirty different
people making love and girls having
orgasms, which | published in my
book. The inspiration of this project
was from last spring, when we knew
that we would not meet for three
months and | would be all alone.
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It was a difficult time and I wasreally ¥ 2 & ® & 7 % B

 HY

missing her orgasms and othersexual #|, ## 1 H & & 4 B ™

joy. So | decided to start shooting
other girls having orgasms. It was
not easy to be understood at first,
even for Sheri, but it was meaningful
for me. For many years, a few girls
offered me this opportunity to do
a masturbation shoot and | always
rejected it even though I always loved
eroticism in literature, painting and
cinema; butitisanotherstep todecide
you would shoot yourself erotically
because you either have to be very,
very naive or very self confident to be
able to do so. Plus, we already have
a lot of amazing people doing erotic
photography such as Ren Hang or
Nobuyoshi Araki. In the meantime, |
started these ideas because | needed
a balance when Sheri was looking for
photographers to shoot her naked and
| needed to play the other role. Still it
was not as easy for a serious portrait
photographer to shoot eroticism.
Everybody understands my portraits,
but it is not as easy to get people to
understand eroticism.
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After Sheri crawled into this exciting yet mature marriage, they started
working together to shoot erotic photography. Their souls grinding and
resonating create sparkles that surprise, amaze and confuse the world. Sheri,
who looks shy and innocent but is indeed riotous, bold and unrestrained;
in combination with Nicolas, who looks dissipated but was, in fact, once
reserved and restrained; both using their uncommon love and understanding
explore and discover new levels and definitions of the human sexual and

emotional world.
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Nicolas: So yes, | have definitely
changed due to the strong influence
of Sheri. Before, | was too conscious
about the limit of what is appropriate
and what is not, which is a very stupid
and bourgeois behavior. Sheri, on the
otherhand,wastotally‘inappropriate’;
she was always naked, even in front
of kids and families in public. So we
do not really have this idea of what
is appropriate and what is not in our
relationship.

How do both of your families react to
the fact that you are shooting nude
and sometimes eroticism together?

Nicolas: My family, after being on
set once and seeing how beautiful
Sheri can be when she is naked and
how amazing the pictures turned out,
totally changed their ideas and are
now very supportive and comfortable
with us doing this. And they know a
lot about my work now ever since.
Sheri: My family is the complete
opposite.

(Jokingly) Do they even know you
are married?

Sheri: Yes, of course.

Nicolas: Unfortunately, haha.

Sheri: My parents had a very different
education and they are much more
close-minded and are both quite
traditionally Chinese, even though
my dad is quite Americanized since he
moved to the U.S. at one-year-old and
my mum moved there when she was
sixteen. Despite their conservative
ideas, they see that | am very happy
with Nicolas so they try to understand.
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What was the biggest problem or
concern for them to accept Nicolas?

The ethnic differences
And | think this is a BIG
problem. If | were a forty-year-old
Chinese photographer, this would
cause way less trouble. And also the
fact that | had already another family
is a big matter.

Sheri: Actually | think age and
profession were more of the questions.
They do not understand photography
since they have no culture in art. They
came to America to survive, to make
a business, to feed their family and
to live the American dream. So that

Nicolas:
perhaps.

created a distance as well.
Nicolas: As you see Sheri's name
means “darling” in French (Chérie),

she was a nude model and she has the
same birthday as my daughter, but
not the same year at least. So when
you meet a girl like this, you have to
marry her, haha.

Are you still doing portrait
photographyorareyoufocusing
more on erotic photography?

Nicolas: Yes, | have to because that
is still my main job. | was lucky
when | was studying to have had
the opportunities to shoot famous
people such as Quentin Tarantino
six times, Woody Allen five times,
Martin Scorsese six times and David
Lynch five times, etc. Even Chinese
movie legends such as Zhang Yimou
(5kZ1%), Gong Li (FAM), Zhang Ziyi
(2F18) and many more. So today |
love doing portraits of people from
cinema more than anything because
| am absolutely fascinated by these
people. Last year | shot with Meryl
Streep in Berlin, and after the
shooting | cried for five minutes.
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It was so emotional for me because
you see them in the movies and
they represent so much for me. So |
will for sure continue with portrait
photography. But | cannot continue
this all my life, so eventually | will
need to move to some other type of
photography.Whatisreallyinteresting
in our process of liberation; of course,
as acouple, we would have limitations
of freedom and itis not always easy for
hertounderstand me shooting a naked
girl - she would feel a bit attacked
and insecure about it, and the same
for me to accept her taking photos
with other photographers. Therefore,
the most recent thing we have done
together is started to shoot other
nude models with Sheriand | together
as the photographer. Since Sheri has
no knowledge with light, angles and
positions, she just needs to direct the
girl to shoot what she wants and sees
in her mind, and | take care of the
technical part. This is very interesting
since Sheri is a nude model and she is
directing another nude model, and on
top of that it is unusual for a woman
to shoot another woman erotically.
This creates an exciting point of view.
Sheri: For me it is really about the
attitude and emotions. But | think
Nicolas and | share a common view
on erotic photography, so it is really
efficient when one person is behind
the camera and the other directs
and guides the model. Nicolas brings
his expertise and experience with
his knowledge; with me it is more
experimental, naive and fun. | think
girls can give me a different attitude
and reactions as opposed to Nicolas.
| think it depends on the girl since
some girls are very comfortable and
offer me more, while others might
actually enjoy the process of seducing
a male photographer or maybe they
feel more excited in front of a guy.
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Nicolas: But in fact some girls have N i ¢ o | a s : B = =
told us that they would not feel as + & & # 7 B & {1 &% ,
comfortableandfreeiftheywerealone gy 2 R 2 S h e r i B #
with me. Since Sheri is on set, they i m E o] A~ 2 4
feel more secured, more relaxed and W M ORma 2 e 0
confident. Before | did photo shoots F o® M o= % — Ej] £
that express the intimacy and the = X = =
melting of two bodies in a blurry and f % mom ., B ?’E fl le
unspecific way. But this time we both — R OB E BB B B, K
want it to be sharper and more direct #% , & @ B 8B K , B L
about erotica. So it is not guaranteed S h e r i B9 H ¥ £t R =
that girls can easily masturbate in A & 8 ¥ B 2 — - LT =&
front of me at three o'clock inthe W B m & & L @ § .
morning but if we appear as a married

couple with Sheri who is also a nude BRGS0 (T 3 35X e E sy 2

model, interesting and more direct
images are almost promised to come

out. Nicolas: tt il X & %
MEBRE, BLHZE2NSE L
How do you find your models? WIRB . R & &% MNDXD
BEBNFYEREZRKSIZEF A
Nicolas: They are mostly friends, or ] ., & B = &2 19 & B JJ 3% ,
friends through the internet. Mostly it 7 % (1 58 2 89 T % =  , X
was the magic of thg shoot, since we z s i x 2 I (] 7 LLEOE K
shoot very privately in our studio late = x5 =Y
at night. For me this is absolutely the s h . =g
most beautiful thing we could shoot. , e T I/\ . PO
Sheri: Plus, when Nicolas gives an N1 C 0l as —E'_H&\ - TR B
idea, | can feed off that inspiration T, F A U8 B 4% & & M,
and go off in another direction, to & ® X 1 R B 8 K R .
really try to get everything fromthe Nicolas: B B & , I
pose. | push the limit of his pointof £ &# & N #t /5 =2 T 1 & .
view even further. N HEHWEB=ERMNMEBEBE B S
Nlcolgs: Sometlmes, I would‘stop the EF®R XK TER2GE ., @8
shooting, since my subconscious and 2 SherifS2 I _ F
photography instincts cannot approve e e b e b !
what Sheri might do. But she would 9—2 E i %M'I:H *AHHRE Zt 1:
insist on trying and sometimes, even % % i i E oW, @\ = B
though it does look odd and strange, & 5 F ® % . I & F 1 B
it actually creates a new level and — 7~ ¥ RO 6 & . BB ®t B H &
a new vision of beauty. Now, there S her i fl 5 — 1 Wt & F =&
is a new question we have asked p§ B2 A Lt K , @ & tt [ B
ourselves about couples, nudes and 3z |

photography: whatabout me shooting
Sheriwith another girl oranother guy?
Or even Sheri shooting me included in
the photos.




So what is the boundary or limitation
to your erotic photography between
the two of you?

Nicolas: For me, | do not want to take
photos just for my own excitement,
and | want the photo to still have a
meaningandvalueswhenlseeit;oran
emotion that | can share with others
exists in it. So one can find common
emotions in the orgasm series | did
before. The big difference between
Sheriand meisthatalmost every time
she is excited and aroused during the
shoot while | am never. In a way, |
would love to experience this feeling.
The only time this happened was the
very first nude shoot of my life with a
girl who was nineteen years old. After
that, whenever | am working, | am
completely out of my body and never
excited about the sexy scenes in front
of me. The camera actually puts me
at a distance, terribly. | would love to
be more intimate and spontaneous,
and less cold with my emotions when
shooting.

Sheri:Becauselstarted nude modeling
for self-validation so photo shoots
meant sex to me. | would always get
super excited and | didn’t really care
about the photos, it was more about
the experience and chemistry that
came with it. Which is something the
Nicolas has not really experienced.
For me, | would like Nicolas to feel it
just to see how it feels.

Nicolas: Really? Are you sure?

Sheri: Yeah! But recently this has
changed. For example, the last time |
went for an erotic photo shoot, | could
not feel anything sexual and exciting.
The chemistry seems to have run away.
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Nicolas: And frankly, seeing other
people loving and having sex together
makes me cry. | am always touched by
the combination of two human souls.
So next week | am going to step out of
this phase and shoot with a girl that
| am excited about and afterwards,
Sheri has to be happy about it, haha.

Do you get judgment or disapproval
from friends, family or the society?

Sheri: For a long time | kept modeling
a secret from my friends and family. A
lotof mymalefriendsdon’tunderstand
actually and what confuses them more
is that Nicolas is comfortable with me
posing nude. | find my female friends
more open about it. And my parents
are still critical. Overall, | do find
that society criticizes what | do since
it is not in line with the society that
(believes) one should be clothed and
behave.

Do you attempt to convey any sort of
message or meaning with your naked
body? Or does it simply make you

happy?

Sheri: It really does make me happy.
And | just love experimenting and
creating new images, exploring ideas
and concepts with Nicolas. It is an
overall life experience.

How do you separate erotic art from
pornography?

Nicolas: Itis very simple. Pornography
is images that excite people sexually.
But you cannot masturbate to the
images of the girls having orgasms
that | shot. There are no dicks, no
pussies - but love, emotions and
melting bodies.
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But there might still be exceptions
with blurred lines. For example, the
pictures of Araki - even though they
are very beautiful and artistic, with
a little bit of imagination, | can still
masturbate to them. It is still Japanese
girls opening their legs.

Do you think working together makes
you two more in love?

Nicolas, Sheri: Yes.

Nicolas: A perfect example is that last
week when we were in Barcelona, the
entrance of the building we stayed at
was gorgeous. So at four o'clock in
the morning, | told Sheri to take off
her clothes and we simply starting
shooting gorgeous images with my
iPhone. It is great to have someone
who always gives you inspiration and
is always available - | do not want to
use the word “muse” because it is so
cliché. And to me, the shoots with
Sheri are always the most important
ones, even though she does not
understand it sometimes. It is easy
to shoot a beautiful girl of nineteen
years-old, but what is difficult is to
make the beauty last.
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Matthew Hindley is a South African contemporary painter who

questions the individual in society and goes deep into the topic

of cultural history. As viewers, we face the concept of sexuality

and identity when looking at his paintings. These mostly achieve
their affect with the representation of nudity.

Matthew Hindley@ —{u 3 # SR RANEI XL H B =7 2E 8T

BIERRAZAER. SEMNEMOERE, EOEXIR

EMENBBINRFNUE. IX—H2EIEE FRE
RRIEMIEE




What is the story of the series “The
Meat and the Bone”? What do you
want to show with these paintings

| wanted to create a world.
Inside it, in the darkness, figures
appear. They hold the secret of
light. Are they young gods and
goddesses?

Previously in my paintings | worked
with figures in rich environments;
specific locations embedded with
symbols and objects. These details
set a framework of meanings around
the figures. The essential idea for
this series was to strip detail away;
to lose the clothes, the space, and
to see what is left; to find out where
meaning resides. The only thing
that was needed was a light source.
Normally this would be something
external, the ‘light of god’ that would
shine in from outside the picture
frame. | wanted the light to rather
belong to the figures and to be
controlled by them. So the meaning
in the work is entirely created in the
mind of the viewer. Later the fabric
crept in, and crawled around the
scene.
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the series’ title?

The Meatand the Boneis areference
to the corporeality of human
flesh. It recalls Francis Bacon’s
statement about us all being meat.
It's an attempt to get at something
essentially physical. It's also in
support of the power of figurative
painting versus abstraction. To
champion the power of the body,
trying to find a crux. It's our building
blocks, what we are made of as
human beings. The word “meat” is a
synonym for essence.

What does nudity and work with
the concept of nudity mean to you?
Nudity gets to the core of existence.
It also puts us into a timeless
framework; a flattened eternity.
Without clothes, we are identical to
the nudes of Ancient Greece, and
the nudes of all the ages. Without
the markers of fashion and status, we

become removed from our location,
and float through time. It's a kind of

purity.
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Attached to nudity, in some of your
paintings, we see eye-bandaged
people and faceless heads in the

darkness. But there’s always light
that breaks the darkness. What did
you want to represent with this?

The Light in these works is not
symbolic in a clear cut way. It was
used as an experiment. It's not what
| wanted to represent, but more
a question of what this comes to
represent in the mind of the viewer.

Not just that series, but also
“Twilight of the Idols” and “I Meant
to Have but Modest Needs” use
Could

nudity in their messages.
you tell me something about these
pictures’ stories?

They are both large scale paintings.
The figures are bigger than life size.
This means their presence becomes
statuesque and even intimidating.
Twilight is inspired by the roman
sculpture of Artemis which | saw at
the Altes museum in Berlin, and is as
an attempt to recreate the nobility
and monumental quality of that
work but in a contemporary way. |
Meant to Have but Modest Means
is a nude self portrait. The work
emerged from the dreaminess of the
nocturnal hours. It's a very personal
and private painting.

EMRELENERP, FNES
GRiE, RMNEEBFBR TSR L
HBEPFTOANMEBEBRESRS
My gEEmALm. EES
EEBA—RABFER. IR
MMEBERAEMHA?
XLEEMmMEBXEKIFRRER
BERN - RIE. B
WAMFR —MxXl . TH
RBBREELRBMTA, BR
BEENEEWUEME MR
EWHE M A

=B —1PZFRH,
“Twilight of the Idols” #0
‘I Meant to Have but Modest Needs”
BY 5‘1" Bk IEIEXE—

t
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X
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Lo 20 Br A0 2K #F EE T SC A K
B2, XEKEENHNEER
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9 . Twilight B8 K7 A9 R &
EIXEMMKRIBEDIE ( Altes
Museum ) EZF A N H Z 5
B 28 =0 B9 BT /R ab oK B o F o
EER —™MIIAKWFEE
EEPMEEMNMEXXRNR
& ., "I Meant to Have but Modest
Needs” HL 2 — 1B A B E
%. XIE{EmMmEMNI®IEEZL
TEMRMNEEEZSEH KA —
BEBAEN T ANSE .

Words by Luca Fulop HIEIE




Shen Wei is a Chinese, New York based photographer. In his
body of work, he shows us with no taboos but with digestible
simplicity the meaning of identity, intimacy and sexuality.
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ltruly fellinlove with photography
after | took my first photography

class in college. That was also
my very first experience as a
photographer. | had a feeling

then that | would be working on
photography a lot. | get affected
most by beauty and mystery.

At the beginning of each project
there is a period of exploration. Once
| have a rough concept for the project
| just go out and shoot, explore, and
expend the concept. My inspirations
come from my own life experience; my
childhood, my surroundings, and my
relationships. | am very spontaneous
in terms of finding places and people
for my work.

.
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How do you choose the faces for you

portraits? With what conception do you

| photograph anyone who is willing to
let me photograph them. | don’t pick
certain kinds of faces. | think everyone
has his or her own uniqueness that can
be discovered and appreciated. Some
sitters have strong faces, which are easy
to photograph, but | also like quiet faces
and personalities. | communicate in
different ways with different people. My
goal is to make my sitters feel at ease,
and to be honest with them.

Most of the time, your portraits
are filled with sexuality. You sho
the concept of intimacy and nudit

without taboos to the viewer. Why do
you find this important and why did

KHREFOURERERKBOA. YTEI
MBUERATBERASER, WIANAE
— T AHEECRENRIE, MmN
FEEISHEMMNNERFAEEMR
E. BEABIFERNKIA, MXIL
EONTFEEEERER. BEREN
HERPLLEFFR, FMAKIMDD
M. STABHOARSRKREABHS
NEWE, MENEFRMNEILROER
FRBEFIE, BELMIBR

ou want to deal with that?

Growing upinmainland China, sexuality
and intimacy was not something | had
much opportunity to explore. So |
became more interested in these issues
when | moved to the United States,
especially after | became more familiar
with western art. | like to show sexuality
and nudity in the most instinctual and
natural way, with emotion as well.
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Do you think that art should deal with
these topics more?

| think there are many artists dealing
with these topics, from ancient masters
to contemporary artists. Sexuality is too
fascinating.

In your series entitled “Almost Naked”,
you create a picture about identity and

sexuality in the USA. Could you tell me
more about this project?

Almost Naked is a very straightforward
portrait project. | started the project after
living in the United States for several
yearsand |l havealways beeninterestedin
portraiture. This project is photographed
in the United States but my focus is on
exploring human nature.

RINAEEZATETS MBI —

HANAINEESBEEZHFEARBOVER
RAWMPERITXDINE . EHOH 2
—MNEAB RN E,

Naked”

EIR “Almost (iE=

HE) BENP, RYET—4HXF
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What differences do you see between
Chinaandthe USA, in terms of openness,

the expression of intimacy and the

ability of the expression of emotions?

| get asked this question a lot. Obviously
one difference between China and the
USA is they have a very different history
and system. People are raised in a system
and live very differently within both
countries. If you would have asked me
10 years ago, | would say the Chinese are
much more reserved and conservative,
but now even that has changed a bit. In
big Chinese cities, people can be very
open-minded and expressive. But | have
also been to places in the United States
that are very conservative and close-
minded.

£34 WHERX—1N MA@, FEZIE
REENTERMEMMNEEN&EA
ATENXYXHUEENBREES: . WH A
EEXARBRERGZz2HER, IEXE
WANEE. WRERTFr1EFHX—
TEE, FewFPEERERZEARLE
RIFMTIH. BEMSRKRRBEET L
FRXZT (has changed a bit)
s EREFEBNXRHEM, AMMBEF
M, E2ESHEYHEETERELRR
C. BNEBEEITEEZRIERT,
WATFTIHEE® T S




Generally, what do you think is the ke
to serve tastefully the photos which are
about nudity, sexuality and intimacy?

Taste is very subjective. It sometimes
depends on the viewers’ objection.

What advice would you give to our
readers who want to make portrait

photos? What should they pay attention

to the most?

Communication with yoursitteris crucial
for making portraiture. You need to pay
attention to everything; the person and
his or her surroundings.

MRABAENRESAKRRY, WMELE
BARKIEENAENR. RFE
MAY, RIBLUUK BRI E M E
W E AR W2

Words by Luca Fulop A9iEE
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Photography Marco Mezzani
Make-up and hair Roberto Mambretti and Stefania Gazzi
Models Gemma Surgo, Cecilia Mezzi, Eleonora Dal Chiele and Federica Violi
























Photography Gonzalo Bénard
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Photography Rainer Torrado

Adonis Bosso (Major Models Paris) is wearing Calvin Klein



Corentin Fila (Elite Models Paris) is wearing American Apparel



Jacob Kulesza (Elite Models Paris) is wearing Lonsdale



Javier Casares (Success Models Paris) is wearing Sloggi



Jonathan Bauer Hayden (Elite Models Paris) is wearing American Apparel



Juan Betancourt (Wilhelmina New York) is wearing H&M
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Liren Shih (Major Models Paris) is wearing H&M



Nicolas Huchard (ACMK London) is wearing Diesel



Onnys Aho (Elite Models Paris) is wearing Emporio Armani



Tim Meiresone (Elite Models Paris) is wearing H&M
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Photography Donald Gjoka
Model Giovanna
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Photography Ren Hang
Styling Alain Demore
Hair & Make-up Asami Kawai
Models Camille Raffray (Ford), Eleonore (Ford), Tasha
(Karin), Adja Kaba




Eleonore wears dress by Corrie Nielsen.

Eleonord wears blouse and gants by Corrie Nielsen.
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mille wears blouse by Cqgri

Camille wears dress by Corrie Nielsen, Eleonore wears blouse by Corrie Nielsen.



Camille Raffray wears blouse by Corrie Nielsen, Adja Kaba wears dress by Maison Martin Margiela,
Eleonore wears dress by Corrie Nielsen.




Camille Raffray wears Iﬁs’se by CorefeNielsen, Adja Kaba we® ress%is Nartin Margiela, ,’r ‘v :_ - :" 8
Tasha wears jacket by Jean-Paul Ga&Vintage from Thanx God I'm a VIP Paris, pants by Corrie ¥ Eleonoré/wears blduse by Corrie Nielsen. /3

Nielsen, Eleonore wears blouse by Corrie Nielsen.
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Tasha we JSIEEMEIEIMIgd ) 2l il fiprasetyo. Eleonore wears coat by Didit Hediprasetyo.
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EERF SRR FPCS PR Eleonore wears dress by Corrie Nielsen.
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STOCKISTS

American Apparel // www.americanapparel.net %
AND_i // www.and-i.net _"__L 2

Diesel // www.die
Emporio Armani // wwy
H&M // www.F

P~

Jean-Paul Gaultier // www.j
Lonsdale // www.stor
Maison Martin Margiela // www.
Sloggi // www.slo i
Thanx God I'm a VIP Ea s'_{ Www.
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