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EDITOR'S LETTER

Amy Blue takes a long drag from a fresh cigarette amidst a drug-fueled, strobe-lit
rave. “Welcome to Hell” is emblazoned on a burning banner and Nine Inch Nails’ Here-
sy blares deafeningly for the sweaty mob. “Wanna go to Heaven?” asks Jordan White.

Together they commence The Doom Generation, Gregg Araki’s 1995 film and the pri-
mary inspiration for our Doom issue. The film boldly amplifies its time in history—
a culture of major transition in youths, fashion, politics, and alternative media—and
spellbinds its viewer with the complexity of teenage alienation, hazy sexuality, and
aggression. Our Doom issue echoes the film’s surrealistic suburban setting within
these pages, and broaches its themes of rebellion and self-discovery that resonate in
our present-day.

Fashion Editor
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translation Ting Su and Yuze Le

BiIH—SBRIBEXK (grunge) EEHEEHIE, WEEEH@
RETHRFFNEIREZ=HAXAENE, X—XitbEIIIRIAIRYE
EHRE,

We take a look at the trials and tribulations of grunge and

explain why this time around the ripped jeans and old flannel
aesthetic is back and here to stay.
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The last true, distinct
subculture that really made a
mark onthefashionworldwas
grunge, and that is exactly
why the winning combination
of worn Tees and shaggy
flannel has reappeared into
the style vernacular and the
collective wardrobes of teens
and adults alike, regardless
of who experienced the
trend during its first outing.
Grunge rocked the early
nineties, cascading down
from the Seattle music scene
through MTV and onto the
runway of designers such
as Marc Jacobs and Anna
Sui. It was Jacobs’ infamous
fall 92 collection for Perry
Ellis that heralded the
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slouchy comforts of grunge
dressing into the fashion
world. However, Jacobs’
luxe-grunge was met with
immediate  disparagement
from industry heavyweights
that resulted in his dismissal
from Perry Ellis shortly after.
The majority of criticism fell
on the apparent paradox of
grunge being the next big
trend in fashion, as James
Truman of Details explained
at the time: -

‘To me the thing about grunge
is it’s not anti-fashion, it’s
unfashion. Punk was anti-
fashion. It made a statement.
Grunge is about not making
a statement, which is why
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it’s crazy for it to become a
fashion statement.’

A
Grunge, as all subcultures
before it, began as an
attitude and a lifestyle, one
that involved thrifting for
cheap and easy clothing that
rejected the flashy aesthetic
of the 80s. Kurt Cobain, the
greasy-haired poster boy
of grunge was ‘just too lazy
to shampoo,” said Charles
Cross, editor of Seattle music
monthly The Rocket. Marc
Jacobs’ evocation of grunge
had his models decked out
in wool ski caps, clashing
prints and dirty looking hair.
However, on the runway, the
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~ waist of models was made
of sand-washed silk: there
was not a drop of polyester,
and herein lay the amusing
jrony. The beauty of grunge
has always been that it never
— belonged to high fashion.
With its origins in Seattle
rock clubs and suburban
_thrift shops, grunge style
“ actively expressed a rejection
" .of consumerist-ethics.
. Although grunge’s showing
- in the high fashion world
“:was brief, the movement
captivated teens throughout
the early nineties and lived
on through music and youth
culture. By the mid-nineties,
. hyper-commercialized pop
.~ culture and glam fashion
- signaled a complete U-turn as
—Spice-mania and Tom Ford’s
_-stint at Gucci represented
the sexed-up look du jour.

- A subculture is birthed as
Aa reaction to the past and

. . a response to the present.
_ - Fashion is, in its nature,
nostalgic, reactionary

- _ to the culture that both
.surrounds and precedes

_ it. Fashion therefore relies
~_~very much on the existence,
+ or preexistence, of distinct
- cultural identities and
= trends in wider culture, as
clothes become the most
accessible gateway into a
lifestyle and an attitude. The
main criticism at the time of

- Jacobs’ collection was one
of inauthenticity; by the time

l
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his models walked down
the runway in meticulously
unkempt ensembles, the
grunge movement was
already dying down. The
verdict of the fashion crowd
was that he had delivered too
much too late.
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It takes only a swipe down
any teen’s Instagram feed to
see that grunge is very much
alive and kicking in 2015. The
music and fashion crowds
have reassumed the grunge
aesthetic more resolutely
than ever in recent years.
New gen kids Sky Ferreira
and Diiv frontman, Zachary
Cole Smith, are a millennial
rendition of ultimate grunge
power couple Kurt Cobain
and Courtney Love. From
Coachella to Glastonbury,
nineties and noughties kids
are grunging up and getting
down in destroyed jeans and
vintage Tees. Pared down
and slouchy looks draped
on messy-haired boys and
girls can be seen on myriad
runways. Grunge’s most
noted second-coming in
fashion came in fall ’13,
when Hedi Slimane led
the resurgence of grunge
through Saint Laurent’s very
own rebirth. A love letter to
Courtney Love, the collection
was a concoction of fishnet
stockings, oversized plaid
shirts, Doc Marten-esque
boots and faux-fur coats.
Ever since then, the grunge
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aesthetic has been virtually
inescapable from fashion
week street style to real \-
life street style. Grunge, it.
seems, is here to stay. But~
why is grunge 2.0 receiving

so much more love than its
first outing? -

Cathy Horyn, one of the main
torchbearers of the anti-
grunge crusade against Marc
Jacob’s grunge moment has
recently revised her opinion
on the collection, pinpointing
for blame the collective fear
of the new in the strictly ~
organized nineties fashion
scene. Jacobs had, in -
fact, delivered too much _
too soon. Unfairly, Jacobs ,
was plagued by outcries-. =
of inauthenticity when the _ _
nature of fashion itself is- -~
reactionary and interpretive =T
of transitory trends. In 2015,
the question of authenticity —
no longer remains relevant
as the internet allows us
to skim through fashion
history while disregarding
the chronological details. On _
Tumblr and Instagram, what
looks cool is cool and what™ _7
does it matter if the original _
grunge scene as dead before -
Marc Jacobs found it. =
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Exposing to us the
ephemerality of trends and __.
eliminating the need for —
authenticity, social media =
has set us free from the
paradoxical reigns of the
fashion elite. Without theb
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element of time, authenticity struggles to exi_st as ar_I obsc_:ure sut_)culturg movement can explode i_nto the models bertie pearce at VNY and danny mannix
latest trend overnight. We live in an aesthetic age in which social media allows us to assume different at NY models

identities without having to commit to any. Tumblr and Instagram are the real-time encyclopedias of
fashion history where every subculture lives in a hashtag in the search bar. This time around, grunge is bertie and dannv wear ail clothes
here to stay, along with punk, boho, hippie, skinhead and every other subculture archived in the apps y y

on your iphone. In the digital age, we worship at the altar of the self(ie), and even if we are doomed to
be the generation lost in the void of self-obsession, we can at least have fun and look good doing it.
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photography Kristiina Wilson
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grooming Jessi Butterfield model Emma Kate Schlamme

Emma wears Top Shan Hug,
Pants and Bag stylist's own,







/ %
. . 7 Vo S
iy g s
- |
¥ ¢ .
- D) 0
’ - (S »
‘ =¢ i
4 7y w
~ =
3 % \
e % ff
, PESRTI /
L9 . o \ b\
i {5 3 ) £0 ‘
4\‘ ' ¢ ' Ll
e L e W 1 % ;
it ‘ 1 17} \
«l>, ) A i ; . W
oA i ‘\“‘\’?\‘( o & &
N g DR b ! 3 A o
N ;/Q“.r “11‘4 Vo e ‘l-;':‘7'v") r’: “-",‘
g Y iy b o o
{ ; : !
LY T b i ' ‘t (Y t
' L AV A ' /( iy
NP R : AR W F , ]
b4 ORI A (]
{4 ' gt 1 y )
) ¢ ‘,Wv\r)‘ \§ ‘i‘{‘ st 1 .
Ut Y
* 13 W
Wil ALIERR RN 4
A . BEW 4
% 4 ) )
.)\\\\ ! o \\
; W o 40
BV v Y ;
i | s "‘Q( VA Al /(‘ p 7
£} -ﬁi fisy L YA 1
T R AT LT ‘
At A RSO 4 (R
L U
o So UG / % o (f i i
o .\73."/ SN , ; R & fc;
TR b " b X ,
)/ Lb \?I‘ (N
v YR N s
g Lo ! 3
Y y/ As
¥ vt
b
WA 4

AJac':kei" Versace, Bra model’s own, Pants
;Shan Hugq and Harness Rachel Donelan
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I think sometimes the city is sucking away at my soul. This place is so fucking boringgmish someone would burn it to the ground.

/
]
i

Top Frankenwalder, Pants Shan
Top Gap Hugq and Bag stylist’s own
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How is life in Montreal? When did you
first become interested in being an
artist, and what lead you to graphic
design and illustration specifically?

Life in Montreal is good, it’s very laid
back here. I've always been really into
art. As a child, | was probably more
interested in Disney films than most
kids, as far as knowing the stories and
wanting to retell them in my own way. |
wanted to be an animator at that time.
I would often illustrate fairytales on

RSB eREEMEX. FEES
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&’ g,
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HREMEENR ORI o FA—1
PREN, HREERENDEHIFLEERE
TEEEAR.

the back of my dad’s old work papers,
which we would staple into books.
Later, when it came time for university, |
discovered graphic design and it turns
out that | love it. | only started illustrating
recently as a sort of side career.

What were your favorite Disney films?
| was always a fan of Beauty and the
Beast and The Little Mermaid myself.

My favourite was definitely Cinderella,
but Aladdin had his moment too. As an
adult, |1 think Sleeping Beauty has the
most beautiful animation.

I did have a wonderful Aladdin t-shirt
as a child which | was very fond of!
When and how did your Instagram
persona come to be? Perhaps one
influenced the other, with the sort
of fantastical and otherworldly
atmosphere that your Instagram
projects?

(laughs) | had an Aladdin bed set! My
Instagram persona came to be after |
was part of an Instagram group called
Naked Thursdays. It was me and three
other friends who would get together,
make dinner, drink wine and then get
naked and post one photo every week.
The account became popular, but we
ended it and | changed my personal
account from my name to Michael the
IIl.  wasn’t posting anything provocative
at the time until Beyoncé’s album came
out in 2013 and | realized that | could
just do whatever | wanted, that it's my
vision and that you can do sexuality
in a way that really works. Also, | was
sort of the creative director of the
Naked Thursdays account and | knew
that if we could do that sort of concept
project that | could do it again on my
own. | started to post more selfies than
before and about six months later |
started developing the style | have now
in which | create a fantasy world. That
style has slowly evolved into a persona
who is not me at all. I'm not sure that
Disney films influenced me as part of
the fantasy, but it definitely lead me
to adore the grandeur and glamour
of royalty, and | think it’s translated
into a lot of my self portraits in which
everything is somewhat larger than life.
The aspect of royalty is evident in my
Instagram username as well.

How would you describe Michael the
n?

Michael the Il is a false identity of
myself. He’s sort of a reaction to the
reality television era in which you are
seemingly able to have a look into
someone’s life,
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but you are actually getting something
even more fake, although Michael the IlI
is never pretending to be real in the first
place. He is me, but he exists solely for
Instagram. Most of the time people focus
on me in the foreground, but for me the
most important part is the background.
By removing the reality out of the
image and placing myself anywhere |
want, the element of narcissism is also
coupled with an exaggerated display of
endless backdrops. And then there is
the sexuality aspect which is a different
thing entirely.

Apart from his predominately
ambiguous nature, you sometimes
reveal a glimpse of Michael the
lI’'s personality in the captions of
his Instagram posts; he likes video
games, cuddling, and has an indoor

pool. How did you approach finding
his voice?

His voice is much like my own. When
| say | like cuddling, | really do. But
when | say | have an indoor pool, | do
not. | developed his voice to match the
photos. He speaks about decorating his
new room or his pool because it would
seem that he has all of these things. |
don’t want to be too haughty or arrogant
in the captions as that can become
tiresome, but | do want his voice to be
a bit self-aggrandizing and larger than
life, and also personal at the same
time. Perhaps it’s just me, but | find the
photos to have a sense of loneliness. It’s
usually just me in own my world, so that
goes into the voice too.

I think Michael the lll is sort of a mirror
held up in front of society. We are all
vain and narcissistic to some degree,
but likely insecure or lonely as well.
Everyone is human at their core.

He seems to have it all, although that
isn’t really true. Like he has multiple
boyfriends, but they don’t give him any
attention.

In addition to filling Instagram feeds,
you also work as a graphic illustrator.
Your illustrations are often parallel in
theme to the dreamworld that Michael
the lll inhabits; they are fantastical,
sensual, and surreal. Do any specific
artists influence you?

My biggestinfluenceis J.C. Leyendecker.
Our work isn’t similar in production, but
| always find inspiration in what he does.
He’s mostly forgotten today, but he was
the most prolific illustrator of covers for
The Saturday Evening Post. His work
is highly homoerotic but existed in the
1920s when everything had a glossy,
happy sheen. Sexuality inspires me
in general, there’s not one facet that
drives me to illustrate other than that.
| love surrealism and | am infatuated
with glamour and the idea of perfection,
even if it may be false. | admire artists
who do grittier, realistic work, but | love
to present a fantasy.
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So how does the sexuality come into
play with Michael the Il1? Is it a sort of
exhibitionism on your part, or is it a
commentary on sex itself?

I’'m definitely not an exhibitionist or
my full nudes would be out by now
(laughs). | just really enjoy sexuality
and projecting it. | also think there is
something humorous about always
being nearly naked. | do want to make
sexuality more normalized and less
of an issue. | find it problematic that
SO many people consume nudity or
porn and yet it’s the people they are
viewing who are the object of scorn,
not the viewers themselves. No one
shames the people rushing to see Kim
Kardashian’s sextape, they only shame
her. This bothers me a lot. | don’t know
if ’'m clearly making a statement, but |
am firmly not surrendering to the idea
that we need to be clothed to be taken
seriously. The sexuality is part of the
narcissistic character of Michael the Ill.

Why is Michael the lll so narcissistic?
How do you feel about narcissism and
sexuality in today’s social media and
selfie culture, particularly amongst
millennials? Are we empowered or
simply following a trend?

He’s narcissistic because he is a product
of Instagram. He is born from Instagram
and fueled by what created him. As
much as people put down selfies, |
think in the majority of cases that they
are always the most successful posts of
anyone’s Instagram. It feels like they’re
what Instagram was made for. | am all
for narcissism and sexuality in social
media culture, | think our generation
is starting to realize that our bodies
aren’t shameful and they aren’t special
temples that no one but our most trusted
can see. | think it’s harmful to put your
worth in sexuality and your image. At
the same time, sharing it so freely feels
like a reaction to all of that, saying, “yes
I know it’s just a body, that’s why it’s
not a problem for me to show it.” And
yes, | think some people are following
a trend. Actually | think most people
are. So much of social media is just a
regurgitation of what we’ve seen before
because everyone wants to be liked and
perceived as cool, though the ones who
do it their own way stick out and are
memorable.

Like Michael the lll.

(laughs) Hopefully.
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Sultry Brooklynite Nomi Ruiz came to prominence with
her memorable collaboration alongside dance maestros
Hercules and Love Affair and has since found a dynamistic
new voice leading Jessica 6, an eclectic trio that seamlessly
blends the most colorful of musical genres into slick tracks
that evoke heartache, empowerment, and sensuality.
Elsewhere spoke to Ruiz to reveal the heart and soul of the
nu-disco diva.
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Hello Nomi. Tell me what initially inspired you to make music.

It’s hard for me to pinpoint a specific moment when | was inspired
to make music. It has always been something that | never really
understood, like some higher power forcing me to take this path.
| never trained to sing or studied music, | was born with it in me.

You were raised in Sunset Park in Brooklyn, New York. How
would you describe the Brooklyn music scene, and did the
borough influence you musically and/or personally?

Yes, | was very heavily influenced by Brooklyn. People were
always playing their music loud in their apartments, cars, and
on the streets. Growing up | heard lots of freestyle, R&B and hip
hop. My brother was into rock music, so | heard some of that at
home, and | personally loved pop music because | love to dance.
| guess that’s why the music | make tends to be very eclectic.

It’s definitely evident that those genres are deeply rooted
within you, especially being surrounded by them throughout
your youth. So how did your music evolve from the grittier
sounds of your debut album, Love in Lust, in which the R&B
influence is very apparent, to the glossier dance music
you’re creating today with Jessica 6? How did the inception
of Jessica 6 come about?
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| was having fun trying out new things. It all started
when | was a guest on the Hercules and Love Affair
album in 2008. | didn’t know at that moment that
it would take off and define me or my style, but
I’ve found a real love for dance music since then.
| forgot how much | love clubbing and dancing to
house music - I’'m a huge fan of house and techno. |
wanted Jessica 6 to be a mixture of all that: hip hop,
soul, house, and techno.

I was going to mention how wellyou’ve integrated
so many distinct and contrasting musical styles,
it’s almost as if you’ve created an entirely
new subgenre of electronic dance music. And
personally, Jessica 6 is like a representation of
your past and your present as you experiment
with new ideas. The band name is taken from a
character in the post-apocalyptic story Logan’s
Run. How does the character of Jessica 6 relate
to your Jessica 6? Was it the book or the film
that inspired you?

Initially it was simply the way the name rolled off
my tongue. It sounded so sexy and also reminded
me of the 1980s female trios Vanity 6 and Apollonia
6. | identified with their feminine punk spirit, | felt
as if | was becoming a part of them; the third “six.”
| haven’t read the book, but the film inspired me
because of its rebellious content, the way it carried
this beautiful metaphor for believing in your own
version of reality and realizing that your natural
instinct is the truth; that there is life above the
underground.

You also had a personal project in between
Jessica 6’s two releases, a mixtape entitled
Borough Gypsy, which | understand was ten
years in the making. Tell me about Borough
Gypsy and what it means to you.

Borough Gypsy is a very personal piece of work.
| put so much of my soul and life story into it. My
heart still belongs to hip hop and soul music, it’s the
music that flows through my veins. Borough Gypsy
is a sonic journey through my life in New York,
finding myself through pain and through rhythm. I’'m
currently working on a follow up to it which will be
released sometime next year.

That’s very exciting! What exactly makes
Borough Gypsy so personal? You mentioned
that you’ve shared parts of your life story. Did
painful experiences give inspiration? Was it a
combination of suffering and joy?

Borough Gypsy delves into the moments in my
life when | accepted the fact that | didn’t belong
anywhere. | was searching for a place to call home,
trying to find some feeling of belonging in other
people and places. In the end | realized that I'm just
a loner and | may never belong to a certain place or
person. | explored those feelings and sang about
them. | also created an alter ego named Apollonia
who raps, and that allowed me to express anger in
a way that | can’t do with my singing voice.
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photography Jean Langkau

styling Max Levine

models Naomi Stuhlman Kai Cherot Brenden Flickinger
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photography Hui Yu

styling Annachiara Biondi
make-up Ksenia Galinausing MAC Cosmetics
hair Roger Cho

model Tifferl?y“ H.;at Wilhelmina
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Tiffany wears jacket Coach,

skirt Fyodor Golan and ring
Tada & Toy Top Mary Benson, trousers Matar and boots Kurt Geiger




Coat Shrimps, top Matar, trousers
Turtleneck Fyodor Golan Rejina Pyo and boots Camilla Elphick
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Coat Shrimps and top Matar
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Stefanie Biggel and ring Tada & Toy

Turtleneck Fyodor Golan, maxi skirt
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Total look Alessandra Rich, boots
Kurt Geiger and rings Lily Kamper

Jacket CheekLDN, dress
Matar and boots Kurt Geiger
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Zhang Liang Ray works in Beijing and London as a
freelance illustrator. He creates images for a variety of
applications, including editorial illustrations, graphics
for branding, publications and printed editions.

translation Ting Su and Yuze Le
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What is Fantasy Fanatic? How did
this project begin?

Michael Jackson once referred to himself
as a ‘Fantasy Fanatic.” Throughout his
whole career he was involved in many
projects, which allowed him to indulge
his childlike imagination — this is where
this name came from.

Fantasy Fanatic is a collaboration
between myself and my partner Ning
Wang, an award-winning fashion
designer. Both of us are largely
influenced by popular culture, and that
is the reason why we started the Fantasy
Fanatic project. A good collaboration
is a matter of finding someone who’s
easy to work with, just like how hip-
hop musicians incorporate R&B in their
songs to explore new ideas and create
chemical reactions.

As Ning says, ‘Fantasy Fanatic’ is a
clash between fashion and illustration,

inspired by popular culture with the
vision of creating a street costume.
The brand produces limited edition
clothing and unique pieces for various
collaborations in illustration, fashion,
publications, toys, photography
and music. Designs, cuts, materials
and fabrics are engineered by both
hand and industrial production into a
contemporary street costume.

Your work features an eclectic mash-
up of pop culture identities, such as
hip-hop and glam rock. What is it
about these worlds that appeal to
you?

| was born and raised in China, but I've
been based in Glasgow for 5 years. It
was lucky to study in the UK, where |
was surrounded by hip-hop, glam rock,
cartoons and all those kind of things. |
think it’s quite funny that a Chinese guy
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enjoys going to American rappers’
concerts in the UK. Jay Z, Usher, Snoop
Dogg, Drake, ASAP Rocky, The Game,
Big Sean, Wiz Khalifa, Tyga, Rihanna...
| didn’t miss any of them.

When | draw, | listen to rap music.
Hip-hop and comics are two different
worlds, but there are many connections
between them. Superheroes have
different ‘powers’; similarly rappers
make themselves stronger and give
people energy. Rappers like Nicki Minaj
and Busta Rhymes are very animated
when they perform, almost in the same
animated style as in comics.

Your work has an underlying
subversive humour, often satirizing
figures in society and pop culture...

Surrounded by about 200 TMNT
action figures in my home, I’'m heavily

influenced by my love for popular
culture. | mix social themes with bright
graphics to communicate and convey
simple and fun ideas, some of which are
often satiric. My aim is to try and depict
some social problems with colour and
comic humour.

In the Fantasy Fanatic lineup, your
Dancing Chinese Grandma is placed
next to the likes of Michael Jackson
and Miley Cyrus. Where did she come
from? Will there be more figures
taken from Chinese pop culture?

Pollution in China, especially in Beijing,
has been doing serious harm to
people’s health, including myself. As an
illustrator, Beijing’s dangerous levels of
air pollution was one of the first things
that jumped into my mind. Some of the
dancing grannies even had the King of
Pop’s trademark facial mask, white shirt
and gloves. Square dancing represents
the collective appearance of Chinese
culture and is receiving an increasing
amount of media attention around the
world.

As a young creative in China, does
the censorship placed on artists
affect your work in any way?

A large number of websites are blocked
in Mainland China under the country’s
strict policies, which causes a lot
of inconvenience. This is one major
reason | like to travel around and work
in different places around the world.



Zhang Liang Ray's favourites

East London - it is one of the most popular areas
in London for young creative types, it’s a symbol
of creativity.

In the UK, people like steak, pasta and chicken the
most, which is boring. | don’t have a favourite food.
| don’t have a food that | would eat everyday.

Monet and other impressionist’s
combinations, as they avoid using black.

2003. When | was 14/15, the Teenage Mutant Ninja
Turtles 2003 television series was released and it
is to this day my favourite cartoon series.

Pixels. I'm sure many 80’s kids will love it.

colour

www.zhangliangray.com
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stockists

Alessandra Rich www.alessandrarich.com
Burberry Prorsum www.burberry.com
Camilla Elphick www.camillaelphick.com
CheekLDN www.cheekldn.com

Coach www.coach.com
Comme Des Garcons Homme Plus www.comme-des-garcons.com
Dickies www.dickies.com
Frankenwalder www.frankwalder.com

Fyodor Golan www.fyodorgolan.co.uk

Gap www.gap.com
Gosha Rubchinskiy www.gosharubchinskiy.com
Kurt Geiger www.kurtgeiger.us
L Train Vintage www.ltrainvintage.com
Lily Kamper www.lilykamper.com
Mary Benson www.marybenson.co.uk
Matar www.hindmatar.co.uk
Rejina Pyo www.rejinapyo.com
Shan Hug www.shanhug.com

Shrimps www.shrimps.co.uk

Stefanie Biggel www.stefaniebiggel.com

Tada & Toy www.tadaandtoy.com
Undercoverism www.undercoverism.com
Vans www.vans.com
Venice Wanakornkul www.venicewanakornkul.com
Versace www.versace.com
Vetements www.vetementswebsite.com
Wesley Berryman www.wesleyberryman.com

Yohji Yamamoto www.yohjiyamamoto.co.jp/en







